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MARIANNE GEDIGIAN, flute 
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PROGRAM 
Commedie for Trombone and Percussion, Op. 42 
Presto 
Ben ritmico 
In The Family 
Overture 
Jeni's Song 
Robbi's Dance 
Terry's Solo 
Stan's Solo 
Finale 
Conversation for Tenor and Bass Trombone 
-Intermission-
Esque doe Trombone and Doublebass 
Blues 
Presto 
Bride of the Waves 
arr, Joe Foley 
Thoughts of Love 
arr. Joe Foley 
Annie Laurie 
arr. for Robert Isley, U.S. Marine Band 
Frank Campo 
(b. 1927) 
Harold Shapero 
(b. 1920) 
Charles Small 
(b. 1927) 
Roger Kellaway 
(b. 1939) 
Herbert Cl e 
(1867 ) -
'-._._/ 
Arthur Pryor 
(1870-1942) 
II' 
PROGRAM NOTES 
Frank Campo studied composition with Arthur Honegger, Leon Kirchner, 
and Ingolf Dahl. His works include an opera, The Mirror, three cantatas, and 
music for orchestra, band, chorus, solo voice, piano and various chamber 
ensembles. He is Associate Professor of Music at California State University, 
Northridge. Commedie for Trombone and Percussion is designed to display the 
talents of the two performers. No non-musical allusions are intended and the 
dramatic tension and conflict, the interplay of the voices and the inner 
structural logic have been determined by purely musical means. The three 
movements are completely controlled in their larger details; however, a 
certain degree of expressive freedom is provided the players within this pre-
~blished framework. 
r 'Harold Shapero studied composition with Nicholas Slonimsky, Ernst 
K,enek, Walter Piston, Paul Hindemith and Nadia Boulanger. As a composer, 
he has earned such prizes as the George Arthur Knight Prize, the Rome Prize, 
a Naumberg Fellowship, the Bearns Prize, a Guggenheim Fellowship, and a 
Fulbright Fellowship. A fine pianist, he gave the premieres of most of his 
keyboard and chamber works and has also recorded some of these. He has 
received a number of important commissions from the Koussevitzky 
Foundation, the Houston Philharmonic Orchestra, the American Jewish 
Tercentenary, and the Louisville Orchestra. 
Mr. Shapero taught for over thirty years at Brandeis University founding 
and directing its electronic music studio. Currently, Mr. Shapero lives in 
Natick, Massachusetts. 
In the Family originated as a holiday gift for my niece and nephew 
(excellent semi-pro performers on the flute and trombone), Terry and Stan 
Adelman, and their two children, Jeni and Robbie. The structure of the Duo 
was determined by the contour of the family: a piece for each child, a solo for 
each parent, and an Overture and Finale to frame the whole. The character is 
light and sentimental, growing graver in the two solo movements, yet ending in 
a hedonistic Finale. Virtuoso performers are required. 
Charles Small's career as a trombonist has spanned over fifty years. He 
began playing trombone at the age of eleven and while still in high school, 
worked summers at hotels in the Catskill and Pocono Mountain resorts of the 
East. At seventeen, he became the youngest member of the Tommy Dorsey 
Orchestra, Later he joined the Harry James Orchestra as lead trombone and 
after that, settled in New York City where he played in the ABC Staff Radio 
~estra, and hundreds of "studio" commercial sessions and Broadway shows. 
While in New York, Small studied composition with Hall Overton at the 
Julliard School of Music; later he went on to earn his Bachelor and Master 's 
degrees at the Manhattan School of Music. After moving to Los Angeles for 
three years in the 1970's, Small moved back to New York where he played in 
the orchestra for Evita, The King and I, and Singin' in the Rain, before moving 
to Arizona in 1987. 
lri the early 1970's, Small began a collaboration with bass trombonist 
David Taylor, performing together as a duo while doing lectures, 
demonstrations and appearances with concert bands and in recital. 
Conversation was written for the Small/Taylor team, and it is the most 
widely performed duet for tenor and bass trombone - for good reason. It was 
premiered at the New York Brass Conference, a major gathering of brass 
players on the east coast held each year in New York City. Each instrument 
covers a wide tonal, dynamic and expressive range, at times seemingly 
stretched to their limits. Small conceived the piece as a conversation between 
two neighbors in their backyards over a picket fence - alternating between the 
amiable and friendly to violent and hostile. The constantly changing styles -
always integrated with intertwining threads - make it exciting to both play 
and listen to. 
Roger Kellaway was born in Waban, Massachusetts, in 1939 and lives i- -
Los Angeles. He studied classical piano for fourteen years, but has spent n 
of his career as a jazz pianist, playing with Clark Terry, Zoot Sims, Don Effis, 
Quincy Jones, Count Basie and Stan Getz. He studied composition at the New 
England Conservatory and with George Trembley in Los Angeles. He has 
composed for a wide range of circumstances and ensembles, from a ballet 
commissioned by Balanchine for the New York City Ballet to the theme song 
"'Those Were the Days" from the television show All in the Family. Much of 
his work is for television and motion pictures, though he has written for 
various chamber ensembles as well. 
Kellaway composed Esque, for trombone and double bass, in 1971 especially 
for the trombonist Miles Anderson. Given both its composer's background and 
the instrumentation of Esque, it is not surprising to find jazzy elements in its 
conception. Its three movements are in a traditional fast-slow-fast pattern. 
Of the work, the composer had this so say: 
"Esque is a romposition for the whole family. It was written for Miles Anderson, 
the only trombone player I know of who has enough arms to play such a piece. 
Esque is rated "G." 
Esque is non-violent 
Esque is smog free. 
Esque can be played on low lead gas . 
Esque gets 150 miles to the gallon on a long trip. 
Esque has the same legroom in coach as in first class. 
Esque comes equipped with 4-wheel disc brakes.Esque has no uncomfortable 
underwires. 
Esque is more potent than a cologne .. . yet light enough to use all over. 
Does she have a favorite spot? ... Mark it with an "Esque ." 
I can't believe I wrote thew .. . h ... o ... I . . . e ... thing." 
MEETfflE ARTIST 
Ronald P. Barron is currently the principal trombonist of the Boston 
Symphony Orchestra. He is a former member of the Montreal Symphony 
Orchestra. He has recorded for Nonesuch and Boston Brass Series. Mr. Barron 
has been a faculty member at Boston University since 1973 and is also a member 
of the Tanglewood Music Center faculty. He received his undergraduate 
degree from the University of Cincinnati, where he studied with Ernest 
Glover, and was a prize winner in the Munich International Competition. 
Mr. Barron is a frequent soloist with the Boston Pops Orchestra and has 
appeared as soloist with a number of New England area orchestras and bands. 
As a recitalist, he has performed in the United States, in Europe and in Japan . 
In addition to numerous recordings with the Boston Symphony and Boston Pops 
chestras, Mr. Barron has recorded and performed in concert with the 
,_ ....anadian Brass, the Empire Brass, the Summit Brass, and has three successful 
solo recordings. He has served on juries for the international competitions of 
Toulon, France and Munich, Germany, and has been on the board of advisors for 
the International Trombone Association. 
Mr. Barron has presented master classes on four continents and is uniquely 
qualified to work with a wide range of material in a master class environment. 
His students have gone on to successful musical careers in major symphony 
orchestras, as university professors, as jazz stars, as military bandsmen, and as 
freelance artists. 
Thomas Gauger was born in Wheaton, Illinois and studied percussion at the 
University of Illinois with Paul Price and Jack McKenzie, earning a degree in 
Applied Music. During that time he had the opportunity to play and record 
with Harry Partch, an experimental contemporary composer of the time who 
created his own instruments and wrote in a 43 tone octave. 
While still in school he attended the Tanglewood Music Center summer 
program and after graduating was asked to be Principal Percussionist at the 
first summer music festival at Saskatoon, Saskatchewan in Canada. 
Following that he went to Oklahoma City where he played as Principal 
Percussionist in the Oklahoma City Symphony for four years. In addition to 
his duties with the orchestra, he taught at Oklahoma University and 
Oklahoma City University, played jazz in clubs and once went on tour playing 
drum set with Ray Eberly . 
He joined Boston Symphony in 1963 and since 1965 has been on the faculty 
at Boston University and the Boston University Tanglewood Institute. He was 
e of the founders of The Wuz, a jazz ensemble made up of both BSO musicians 
,d some of the finest jazz musicians from the Boston area. He also has played 
with Collage, a contemporary music ensemble founded by colleague Frank 
Epstein. 
In 1969 he started a small business in the manufacture of drum sticks and 
accessories. He also writes and publishes his own music for percussion and has 
had several commissions to do so. His latest work, Celebration, was written 
for the Lancaster High School Percussion Ensemble and was performed at the 
MENC Convention in Indianapolis. 
Marianne Gedigian is Principal Flutist with the Boston Pops Esplanade 
Orchestra, the Boston Ballet Orchestra, and the Lyric Opera Orchestra. She 
has performed as Acting Principal Flute with the Boston Symphony Orchestra 
during the 1993-1994 concert seasons. 
Ms. Gedigian has won first prize in the National Flute Association's Young 
Artist Solo Competition, and the James Pappoutsakis Memorial Competition. 
She received her Bachelor of Music from Boston University in 1986. Ms. 
Gedigian is currently on the flute faculty at Boston University. 
David Yeo began playing the trombone at the age of nine. He holds a 
Bachelor of Music Degree from Wheaton College and a Master of Arts Degree _ 
from New York University. Mr. Yeo was a member of the Baltimore Symph 
Orchestra from 1981 to 1985 and is currently a member of the Boston Symphony 
Orchestra. He has served as faculty at Peabody Conservatory, Catholic 
University of America and New England Conservatory; currently, he is on the 
faculty at Boston University. 
As a soloist, Mr. Yeo has performed with the Baltimore Symphony 
Orchestra, the Boston Symphony Orchestra, and the Boston Pops Orchestra. 
He has given premiere performances of works by Vaclav Nelhybel and 
Lawrence Wolfe. 
Double bass virtuoso Edwin Barker has emerged as one of the most gifted 
bassists on the American Concert Scene. At age 22, Edwin Barker was 
appointed to the position of principal bass of the Boston Symphony Orchestra, 
a position he still holds today. Mr. Barker is a member of the faculty at the 
Tanglewood Music Center and Boston University. He has recorded with the 
Boston Symphony Orchestra Chamber Players and with Collage, a Boston-
based contemporary music ensemble. He performed the world premiere of 
James Yannatos' Bass Concerto (which was written especially for him) with 
ALEA III and subsequently with Collage. He was the featured soloist at the 
New England premiere of Gunther Schuller's Bass Concerto, conducted by the 
composer, and with Pro Arte Chamber Orchestra. Mr. Barker has also 
performed as soloist with the Boston Symphony Orchestra and the Boston 
Classical Orchestra. 
The Atlantic Brass Quintet has established itself as one of the finest brass 
ensembles in the world. Founded in 1985, they launched their career with a 
phenomenal string of competition victories over a period of two years. Most 
recently, by decisive unanimous decision, they were awarded the "Premier 
Prix" at the International Brass Quintet Competition of Narbonne, France, tl. 
first American group ever bestowed this honor. 
Dedicated to music education as well as performance, the Atlantic Brass has 
served on the faculty of the Boston Conservatory of Music, and is now in 
residence at Boston University. 
October31 
8:00p.m. 
November I 
8:00p .m. 
November2 
8:00p.m. 
November9 
8:00p.m. 
November16 
8:00p .m. 
November30 
December 1, 2 
8:00p.m. 
December3 
2:00p.m . 
December4 
8:00 p.m. 
Decembers 
8:00 p.m. 
UPCOMING EVENTS 
Ttme's Arrow 
A Halloween Concert 
Richard Cornell, director 
Christopher Kendall, conductor 
Lisa Graf, soprano 
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David Hoose, conductor 
Will Graham, director 
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Boston University Percussion Ensemble 
Thomas Gauger, director 
B.U. Concert HaH 
855 Commonwealth Ave. 
Boston University Trombone Ensemble 
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The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203, 
Boston, MA 02215 (617) 353-7293. 
